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Let us the faith - ful fittingly praise the lover of
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the great Maximus who taught the
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God - in - spired faith,
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that Christ is to be glorified in
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His two natures, wills, and en - er - gies;
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cry to him: “Re - joice, her - ald of the faith.”
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Carpatho-Rusyn Chant
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NOTE:  This setting is used to sing kontakia only.

VENERABLE  MAXIMUS  THE  CONFESSOR  (662) 
Kontakion - Tone 8  [Sung after the 3rd Ode] 
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Glo - ry to the Fa - ther, and to the Son, and to the Ho - ly
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Spir - it.
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Now and ever and unto ages of a - ges. A - men.
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Glo - ry to the Fa - ther, and to the Son, and to the Ho - ly
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Spir - it, now and ever and unto ages of a - ges. A - men.
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“Glory...” & “Now and ever...”
as sung before Kontakia

Tone 8
1. “Glory...” alone.  arr. from Carpatho-Rusyn Chant

2. “Now and ever...” alone.

3. “Glory...” and “Now...” together..

Note: “Glory...” and/or “Now and ever...” is sung in the Tone and melody that follows.


