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Ho - ly A - postles, Erástus, Olympas, Heródion, Sosipáter,
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Qúar-tus, and Tér - tius,
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en - treat the mer - ci - ful God, to
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grant our souls_ for - give - ness of trans - gres - sions.
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Russian Imperial Court Chant
arr. from L’vov/Bakhmetev

HOLY  APOSTLES  OF  THE  SEVENTY:  ERASTUS,  OLYMPAS,  

HERODION,  SOSIPATER,  QUARTUS,  AND  TERTIUS (1ST C)
Troparion- Tone 3 

Menaion: 10 November

© 2002  Orthodox Church in America.  Permission is granted to duplicate for liturgical use only.  All other rights reserved.
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Glo - ry to the Fa - ther, and to the Son, and to the
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Ho - ly Spir - it.
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Now_ and ev - er and unto ages of a - ges. A - men.
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Glory to the Father, and to the Son, and to the Ho - ly Spir - it,
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now and ever and unto ages of a - ges. A - men.
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“Glory...” & “Now and ever...”
as sung before Troparia and Kontakia 

Tone 3
arr. from L’vov/Bakhmetev1. “Glory...” alone.

2. “Now and ever...” alone.

3. “Glory...” &  “Now...” together.

Note: “Glory...” and/or “Now and ever...” is sung in the Tone and melody that follows.


