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What has been said above means concretely that 
nothing that is done liturgically, that is, communally, 
in the Church is a matter of indifference. Whether it 
be the word (the composition of texts, or prayers, or 
preaching) or a gesture during the celebration (a 
bodily attitude or way of moving}, whether it be the 
iconography (in the realm of visual representation) 
or the very structure of the services (the "typikon"), 
whether it be the way in which one prays aloud or 
proclaims the Gospel, whether it be the chant itself 
- nothing is neutral. Everything is bound up, in the
fullest sense of the word, with the liturgy, that is, with
the communal work of the community. Consequent­
ly, everything should be the expression of the
community of the Church. Everything should
combine to express the Church's unity of faith, and
of course nothing should contradict that faith,
nothing can be theologically false or heretical.

After several centuries of neglect, little by little 
and thanks to the work of a few theologians, we are 
in the process of rediscovering the true significance 
of the icon in the liturgy, (2). The icon is not an 
additional or optional ornament, the expression of 
some artist's individual feelings; it is the theology of 
the Church, an expression of the faith of the 
community - and the communal expression of that 
faith - in form and in colour. It is the symbolic 
representation of the transfigured world, with 
symbol taken here in its deepest sense as the 
presence of that which is symbolized (3). Thus it 
speaks in unison with theJiturgy. It serves the same 
purpose. 

The Feast of the Triumph of Orthodoxy on the first 
Sunday of Lent commemorates, as we know, the end 
of the iconoclastic controversy and the restoration 
of the veneration of icons. But in reality the 
implications of this feast and restoration touch the 
very foundations of our faith, for in it we have a 
confession of the dogma of the Incarnation in all its 
fullness and with all its consequences for matter, for 
the body, and for the transfiguration of the created 
world, which itself is called to take part in the liturgy. 
The "Triumph of Orthodoxy" is not simply the feast 
of the icons, but a feast which concerns all aspects of 
liturgical art - and therefore also music. 

For neither is music an additional ornament in the 
liturgy, something added as an extra for the sake of 
beauty. Music in the liturgy is not an autonomous 
element; it is not a separate element, an element on 
its own. Nothing, in fact, nor any one, can be 
separate, apart, or independent in the liturgy. All 
must participate in the communal expression, that is, 
in the unity of spirit, all should in some way serve this 
unity. And "all" means here everyone who takes 
part in the liturgy. For there are no passive spectators 
at the liturgy; all are co-liturgists and, as a result, 
responsible. 

No participant, nor any element that is used, 
should be allowed to become an obstacle to this 
unity by placing itself in some way outside the 
communion and thereby becoming an impediment 
to the orientation of all towards a single goal: the 
consciousness that Christ is in our midst. 

No one shou Id be able to become a screen - and, 
finally, a scandal - by the fact that he substitutes 
himself for this goal, substitutes himself, with his 
own particular sensitivity, his own understanding, 
his own vision, by attracting attention to himself to 
the detriment of the liturgical action. 

When the deacon invites the community to 
prayer, he carries out a function which the Church 
has conferred on him; he speaks, therefore, in the 
name of the Church and in and for the community. It 
is not right, therefore, that he should substitute for 
the prayer of the Church his own private emotions, 
that which he himself has on his heart, or that which 
comes to his mind and which may not necessarily be 
edifying. 

When the bishop preaches the word of God -
that is his particular charism and other preachers are 
only his delegates - his voice, his intelligence, his 
whole person are in the service of God, and it is God 
who speaks through his lips. He teaches the 
apostolic faith, the faith of the ecclesial community 
as a whole, assembled together in the liturgy, and 
not some particular personal gnosis. Otherwise, he is 
not a bishop at that. moment. 










































































